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by a   single  leaf signed INTO.    Then they start
afresh with  * aa ' and proceed regularly to ' hh/
the end of Macbeth, the following signature being
' kk,' thus omitting the whole of c ii/   In a series
of interesting letters communicated to Notes and
Queries   (8 S.  vol. viii.  pp. 306,   353,  429)  the
make-up of this volume is explained very plau-
sibly.   The copyright of Troilus and Cressida be-
longed to R. Bonian and H. Walley, who apparently
refused at first to give their sanction to its pub-
lication.   But by that time it had been printed,
and the sheets signed for it to follow Macbeth, so
that it had to be taken out.   Arrangements having
at last been made for its insertion in the work, it
was reprinted and inserted where it is now found.
It is also surmised that the original intention was
to publish the work in three parts, and to this
theory the repetition of the signatures lends colour.
One of the most interesting presses of the early
Stuart period, both for the excellence of its work
and the nature of the books that came from it, was
that of William Stansby.   This printer took up
his freedom on the 7th January 1597, after serving
a seven years* apprenticeship with John Windet.
The following April he registered a book entitled
The Polycie of the  Turkishe Empire.   This little
quarto was, however, printed for him by his old
master, John Windet, and there is no further entry
in the registers until 1611, or fourteen years after
the date at which he took up his freedom.